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KDYZ MAIJi VECI FUNKCI, SLOUZI LIDEM, DAVA MI TO VETSi SMYSL.
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Ve své tvorbé se vénuji predevsim uzitkové keramice. Vytvaret
design predmétti ke stolovani a dalSich rozmanitych doplikt do
interiéru mi dava vétsi pocit zadostiu¢inéni nez tzv. volna tvor-
ba. KdyZ maji véci funkci, slouzi lidem, dava mi to vétsi smysl.

Miij nejoblibenéjsi material je porcelan. Je to médium,
které mé fascinuje a inspiruje. Zamilovala jsem se do néj pri
prvnim doteku, kdyZ se mi poprvé dostal do ruky v surové plas-
tické podobé. Je neskute¢né jemny, tvarny, ma své moznosti, ale
i limity. Napriklad je kratky, tedy malo plasticky, v pribéhu mo-
delace a suSeni ma tendence praskat. A md pamét! Nezapomina
Zadnou chybu, a i kdyZ se ji snaZite napravit, ukaZe se vdm na-
priklad v tvarové deformaci po tzv. ostrém vypalu, tedy na kon-
ci zdlouhavého procesu tvorby.

V dobé studia v Usti nad Labem moje ldska k tomuto
materialu posilila, kdyZ jsem poprvé drzela v ruce véc, kterou
jsem sama z porcelanu vytvorila. Jednalo se o miij prvni na geo-
metrické hte zaloZeny talit. Mél spoustu chyb, nemél napriklad
nozic¢ku. Jak jsem mohla udélat talit bez nozi¢ky, to dodnes ne-
chépu. Ale védéla jsem, Ze tohle chci v Zivoté délat - z porcelanu
navrhovat a vytvaret uzitkové predmeéty.

Velmi rada pracuji s geometrii, i kdyz Cista geometrie
neni zcela vhodnou volbou tvaroslovi porcelanového designu.
Potykam se pak s problémy s deformaci. Ale mam rada precizni
exaktni detail, ktery na prvni pohled neni vidét. Je to napriklad
Cisté provedené podedni a prekvapivy, netradi¢ni tvar nozic¢ky.
Bavi mé hledani jinych a inovativnich reSeni.

Vytvéarim design porcelanu v malych autorskych sériich,
nékdy co kus, to original. Pohybuji se od geometrie po experi-
ment. K vyraznému uvolnéni mé tvorby doslo v obdobi spolu-
prace se socharkou Mirou Podmanickou. Tehdy jsem se zacala
zabyvat strukturami prirodnin, rtiznorodych povrchi a expe-
rimentovani s papirem vkladanym do porceldnu a do forem.
Vznikaji tak volnéji pojaté objekty, které uz témeér ztraci svou
uzitkovou funkci a stavaji se spiSe dekorac¢nim objektem.
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ZNACKA MARNO
VUBEC NENIi MARNA!
DITA HALOVA

Zivotni a profesni draha designérky porcelanu a vysokoskolské
pedagozky Markéty Novakové je rozkrocend mezi ¢eskou a slo-
venskou soucasnou designérskou scénou. Toto dvoji prolinani
kulturnich vlivii se zrcadli v jejim Zivoté a tvorbé. Lze jeji design
povazZovat za Cesky nebo slovensky? Jakou v obou zemich za svo-
ji dosavadni profesni kariéru zanechala stopu?

Z pohledu vyvoje evropského designu porcelanu posled-
nich dekad je k zamysleni, zda ma vyznam rozd¢lovat design
podle tizemi. Clenéni designu druhé poloviny 20. stoleti pod-
le narodnich specifik, jak je tradi¢né vzité - na italsky, skandi-
navsky, némecky nebo Ostblokdesign — v dne$ni multikulturni
a globalni spole¢nosti ztraci vyznam a opodstatnéni pro na-
stup nadnarodnich trendt. Tato tradice nemusi a ¢asto nema
v soucasnosti spojujici formalni a tvarové analogie, jak se meto-
dologicky déli keramika v historickych a uméleckoremeslnych
oborech. Presto je stale treba na urcité lokalni vyhranovani se
a poukazovani na integritu a tradici mista brat zretel.

Fenomén porcelanu v sobé nese velkou kulturni historic-
kou tradici. Dalsi prvek v samotné suroviné porcelanové hmo-
ty. Tato efemérni, a prece silna stopa vyveéra z velké zkuSenosti
s porcelanem v historickém Ceskoslovensku. V priibéhu deseti-
leti se opakované na prazské UMPRUM (po dlouhou dobu jedi-
né Skole s moZnosti na vysokoskolské trovni studovat v ateliéru
Keramika) objevovali absolventi, silné a tvlir¢i osobnosti, ovliv-
nujici obor na celém naSem tzemi, a to jak v tovarnich provo-
zech, tak ve volné ateliérové tvorbé. Koncem 90. let 20. stoleti
a etablovani vyuky designu porcelanu na Univerzité ]. E. Pur-
kyné v Usti nad Labem, nejdiive na Institutu vytvarné kultury
a pozdéji na Fakulté uméni a designu v ateliéru vedeném doc.
ak. soch. Pavlem Jarkovskym, se tato tradice a vysoka uroven
remeslného a vytvarného zpracovani keramiky a porcelanu
dale rozvijela. V Bratislavé na VSVU se vyuka keramiky integru-
je do samostatného ateliéru v porevolu¢nim obdobi.

Skute¢ného profesionala v oboru déla nejen zvladnuti
remesla a vytvarné stranky, ale také pridani treti slozky: uvazo-
vani o samotné filozofii zhmotnéni nad¢asové a mnohdy utili-
tarni myslenky dokonalého a funkéniho tvaru v kontrastu s de-
koraci povrchu. Za ¢tvrtou, zdanlivé nadstavbovou slozku, 1ze



povazovat uvédomélé predavani tohoto tvircéiho procesu dal-
$im adeptiim a budoucim koleglim - a to jak v praktické, tak

v teoretické roviné. Tyto zkuSenosti a schopnosti autorka boha-
té projevila rovnéz ve svych kuratorskych projektech.

Markéta Novakova se odvazné potykala s porcelanovou
hmotou od svého bakalarského studia, kdy jsem ji méla moz-
nost poznat osobné jako jeji roénikova spoluzacka z jiného ate-
liéru. O jeji osobni odvaze a nezdolnosti svéd¢i pocatky jejiho
studia na bratislavské VSVU. Zde se vyrazné formovala nejen
jeji osobnost, Zivotni postoje, ale také tviir¢i rukopis. Na néko-
lik let jako by se uzavrela ¢eské designérské scéné a intenzivné
pracovala. V tomto obdobi vznikaji nékteré predméty a sadrové
formy pod zkratkou marno. A¢ se nejedna o primou autorskou
znac¢ku na porcelanu, bézné se zazZila. Osobni oznaceni predmé-
th, nastroju jeji tviréi kazdodennosti se postupné preneslo i do
prezdivky, jiZ ji oznacuji nékteri blizci pratelé.

V priabéhu doktorandského studia se zac¢ala Markéta No-
vakova vyrazné prezentovat v Praze - na prehlidkach designu,
vystavach, v galeriich a na vyznamnych zahrani¢nich prehlid-
kach a veletrzich soucasné keramiky a designu porcelanu. Svou
tvirci a osobnostni stopu zanechala na zédsadnich a tradi¢nich
sympoziich ve stredni Evropé. V zari roku 2018 jsem s velkou
osobni radosti zorganizovala v prazské galerii Laufen prezen-
taci nazvanou ,,S laskou, Simona a Markéta“, jez byla doprovod-
nou vystavou k putovnimu vystavnimu projektu , Perspektivy
keramické tvorby*, ktery predstavoval experimentalni pristu-
py v tvorbé keramiky a porcelanu studentt evropskych vyso-
kych $kol, jejich pedagogti a prizvanych hostti. Prezentovany
byly myslenky a procesy, které vznikly v ramci programu ,,Crea-
tive Europe: Ceramics and its Dimensions“ a jeho podprogramu
»Shaping the Future”.

Pro tvorbu Markéty Novakové je symptomatické pec-
livé hledani finalniho tvaru, vedouci az k urcité geometric-
ké strohosti. Vzpomernime na hrnky PLAY, které mtiZeme po-
vazZovat za jistou hrani¢ni formu jejiho vytvarného nazoru.
Projevuji se prolindnim pevnych, prevazné sevienych kénic-
kych tvard, rozruSovanych rezy, dekorem ¢i strukturou. Praveé
struktura, jeji poznavani, prozkoumavani v rtiznych materiich
a nasledné prenaseni a multiplikovani v porceldnu ¢i keramic-
ké hmoté predstavuje origindlni, autorskou cestu Novakové.
Stejné tak 1ze v jeji tvorbé vypozorovat urcity kontrast pev-
ného tvaru a jisté hravosti a priznani jiného materialu (napr.
u pratelského souboru Bambule). Tento pristup se projevuje
predevsim ve spolupraci s Mirou Podmanickou na souborech
vaz s riznymi kvétinami a rostlinnymi, naturadlnimi motivy.
Zajem o zachyceni struktury v porcelanové hmoté vykrystali-

zoval v experimentalni objekty/nadoby MEMORY prozkouma-
vajici moznosti prace s papirem.
V rozvoji téchto pristupti ke strukture porcelanové a ke-
ramické hmoty je patrny vliv dila a osobniho kontaktu s viid-
¢i osobnosti eské vytvarné scény Vaclavem Serdkem, ktery jeji
doktorskou préci oponoval a o jeji tvlréi cestu jevil Zivy zajem.
Pro Markétu i mne osobné zlistavaji nezapomenutelnymi zazit-
ky a soucasné nezaznamenanymi skripty o sou¢asném designu
porcelanu navstévy prehlidek designu s profesorem Serdkem
v poslednich predpandemickych letech. Zde jako by se zhmot-
nila tvliréi zkuSenost: orientovanost ve vSech technologickych
zakoutich tvorby porcelanu, znalost vytvarného vyvoje oboru,
a predevsim osobité uvaZzovani o krehkosti hmoty, tvaru, case
a spole¢nosti, do niz prenasime své zhmotnélé tvirci vize.
Markéta Novakova konfrontuje a rozrusuje vody ¢eského
a slovenského designu porceldnu svou osobitosti a solitérstvim.
Svou systematickou, peclivou a obétavou praci tviirce a pedagoga
stavi pilife nové generaci slovenskych i stredoevropskych desig-
néru porcelanu. Touto publikaci tedy marno zdaleka nekondi....



XY MISY /XY BOWLS, 2009
foto: Marko Horban
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HRNKY PLAY PISKVORKY/MUGS PLAY FIVE-IN-A-ROW, 2009 — 2010
foto: Jakub Gulyds

HRNKY PLAY CECKA/MUGS PLAY CECKA, 2009 — 2010
foto: Jakub Gulyds
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HRNKY PLAY, CIBULAKOVY DEKOR/MUGS PLAY, ONION DECOR, 2009 — 2010
foto: Jakub Gulyds



HRNEK GERHARD /MUG GERHARD, 2011—2013
foto: archiv autorky
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HRNEK IN.VERZ/MUG IN.VERZ, 2017 — 2019
foto: Jana Hojstricovd




HRNEK IN.VERZ/MUG IN.VERZ, 2017 — 2019
foto: Jana Hojstricovd




HRNEK RING/MUG RING, 2017 —2019
foto: Matus Cepka



NEFOREMNA KOPKA HLINY
NA PRACOVNEJ PLOCHE
KAROL WEISSLECHNER

Neforemna kopka hliny na pracovnej ploche, velky material
mytov, nielen o stvoreni ¢loveka, ¢i Golema. Na to aby sa vSak
hlina, tento pramaterial stal jasnym, vo svojom odkaze, v tvor-
be vytvarnika musi prejst imaterialnou veli¢inou, ohriom. Spo-
jenie tychto dvoch energii, je pre osobnost Markéty Novakovej
priznac¢né, ked okridlenymi rukami modeluje, kreuje, budu-

ce objekty, zanechava stopu prstov na vlhkom materialy, ale-
bo dotvara otlackom prirodnin, eSte v sadrovej forme. MozZno
plastika, budtca vaza, v zavere tvorivého procesu realizovana,
autorkinou oblubenou technolégiou, liatia porcelanovej hmoty
do sadrovej formy. V3etky tie ambicie, vloZené do diela, potom
umocni ohen a farba, textara glazuary.

Markéta Novakova je zosobnenim opisanych, veli¢in, pev-
ne ukotvena, na oboma nohami na zemi, dosledna v tvorivom
procese a zvolenej technolégii, ale hlavne ohniva, vznasajuica sa,
horiaca pre svoje médium, v ktorom tvori. Po skvelej priprave
na strednej SUkromnej majstrovskej skole umeleckého desig-
nu v Prahe, na Univerzite J. E. Purkyné, Fakulte uzZitého umenia
a designu (UJEP FUUD), Ateliér keramiky a porcelanu u pana
Doc. Pavel Jarkovského, ak. soch., v Usti nad Labem, a nasledne
na Vysokej Skole vytvarnych umeni v Bratislave na Katedre uZit-
kového umenia v Ateliéri Keramiky u pani Doc. Ivica Vidrovej
akad. soch., u ktorej realizovala aj svoje doktorandské studium
v odbore. V3etky tieto Studia ju formovali a Skola sa jej stala az
osudovou veli¢inou.

Od roku 2009 je odbornou asistentkou Doc. Daniela Pirs-
¢a, vediiceho ateliéru Keramika na VSVU. Jej schopnost nacuivat
Studentom s osobnym nasadenim, poradit a s obetavostou riesit
technolégie realizacii, semestralnych projektov Studentov, ju ne-
chali vyrast v pevni sui¢ast katedry Uzitkového Umenia na $ko-
le, voviazana do spoluprac s kolegami réznych katedier. Markéta
Novakova je osobnostou, prekonévajica ¢asto vlastné pochybo-
vania a schopna vlievat pozitivnu energiu, nielen Studentom, ale
¢asto aj kolegom. Verim, Ze ju tato energia bude sprevadzat na
jej ceste, a iskra energie autorky, preskoci aj na vas, ktori budete
listovat v katalogu, ktory dokumentuje doterajsie tvorivé postu-
py, na rozhrani medzi solitérom a dizajnu produktu.



REZANE VAZY -KOBALT, MODROTISK/CUT VASES - COBALT, BLUEPRINT, 2016
foto: Marko Horban

REZANE VAZY -RASTR, OBTISK/CUT VASES -RASTER, DECAL, 2016
foto: Marko Horban

PILOVANE VAZY[SAW VASES, 2015 —2016
foto: Marko Horban



REZANE VAZ -VESMIR/CUT VASES - SPACE, 2019
foto: Kvet Nguyen




KORENOVA A KVETINOVA VAZA/ROOT AND FLOWER VASE, 2015—2019
foto: Matej Hakdr



KORENOVE VAZY KOBALTOVE/ROOT VASES COBALT, 2019 — 2021
foto: Kvet Nguyen
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VAZA SERIKOVA -ORGOVANOVA/LILAC VASE, 2015
spoluprdce s Mirou Podmanickou, foto: Peter Ancic



PRIPRAVA FORMY NA LITi/PREPARATION OF THE MOLD FOR CASTING, 2020
foto: Kvet Nguyen

PROCES TVORBY
MARKETA NOVAKOVA

wevs

Porcelan je mym nejoblibené€j$im materialem, je to smés kaoli-
nu, Zivce a kfemene. Je nejdokonalej$im a nejuslechtilejsim ke-
ramickym materialem, ktery je pri tenké vrstvé priisvitny, Cisté
bily a absolutné slinuty.

Liti porcelanu do sadrovych forem se stalo mou oblibe-
nou a nejcastéji pouzivanou technikou. Je to zdlouhavy proces
zacinajici od napadu, navrhu a technického vykresu, pres vy-
robu vétSinou plného sadrového modelu a formy (jednoduché
nebo slozité klinové). Pri vytvareni designu uzitkového pred-
métu touto technikou se tekuta porceldanova hmota (o konzis-
tenci husté smetany nebo roztopené cokolady) nalije do sddrové
formy. Sadra z ni odsaje ¢ast vody a tim se vytvari sténa vyrob-
ku tzv. strep. Prebyte¢na hmota se z formy vyleje, vyrobek se
necha zavadnout - zatuhnout a kompletuje se (to znamena, Ze
se lepi ucha pripadné dalsi jeho ¢asti). Nasleduje proces suSeni,
retudovani, aZ po zavérecné vypaly.

Kazdy krok ma sva tiskali. Porcelan se retusuje pravé
z dtivodu jeho paméti v suchém stavu - odstranuje se prebytec-
ny material (od nalévaciho otvoru a §v1i, které vznikaji v mis-
té déleni forem, pripadné se retusuji dalsi drobné chybicky). Po
retuSovani nasleduje tzv. nizky vypal - prezah (900 - 950 °C),
ten porcelanovy predmét zpevni, ale zlistane pérovity, aby jej
bylo moZné naglazovat. Glazuru v tomto momenté tvori mlé¢-
na tekutina a po naneseni na vyrobek (stfikanim nebo namace-
nim) je matna a az otravné sprasna. Opét se musi vyretuSovat.
Az vysoky vypal (1250 - 1400 °C - podle druhu porcelanu) ji da
konec¢nou lesklou podobu, technické i estetické vlastnosti. Navic
provazi kazdy keramicky material proces smrsténi, z mokré-
ho stavu, pres ten suchy, az po vypaleny to je 7 - 9 %, v pripadé
porcelanu az 14 %. A to muze zptisobovat dalsi komplikace, pre-
devsim deformace pri ostrém vypalu.

KdyZ vytvarim novy predmeét, snazim se respektovat
urcité existujici pravidla a technologické postupy, ale stopro-
centni recept neexistuje. Ceka mé vzdy dlouhé cesta hledani
toho spravného reSeni, ktera trva nejméné Ctyti tydny. A nékdy
i roky. Je to néco jako Zivotni program...
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KREHKA | TVRDA JAKO PORCELAN
PAVEL JARKOVSKY

Hodnoceni prace odborné asistentky Mgr. art. Markéty Novako-
vé, ArtD., prenecham povolanéjsim osobam. Jako jeji ucitel a po-
zorovatel jejiho profesniho vyvoje si vazim skutecnosti, Ze jsem
mél, a stale mam, moZnost byt s Markétou v osobnim kontaktu.

Markétu Novakovou znam od dob jejich vysokoskol-
skych studii jako osobu pracovitou, zodpovédnou v profesnim
i osobnim Zivoté, pozornou ke svému okoli. Obcas je ji bliz-
kd i ,Jumparna“ v dobrém slova smyslu, doprovazena vtipem
a smyslem pro legraci.

Jeji cit pro zvolenou profesi keramika - porcelanika se
vyrazné projevil jiZ pri realizaci jeji bakalarské prace, pri niz
prokdzala respekt a pochopeni podoby navrhu vhodného pro
manufakturni vyrobu. Z této bakalarské prace Soupravy troju-
helnikovych misek byla v roce 2005 jedna miska Gispésné vybra-
na a zarazena do vyrobniho programu a. s. Cesky porcelan. Od
té doby se miska pod nazvem TRINA prodéva ve stovkach kusti
na naSem trhu a od roku 2012 v tisicich kusech obohacuje trh
porcelanu v Koreji.

Svoje profesni kvality prokazala Markéta Novéakova opa-
kované jako ucastnice Mezinarodnich hrnkovych sympozii orga-
nizovanych a. s. Cesky porcelan (2009, 2011, 2017), zamétenych
na tvarové a dekorac¢ni reSeni hrnku. Stejné tak vytvarné a re-
meslné kvality potvrdila na keramickych sympoziich v Bechyni,
v Krzyzowej v Polsku a na slovenskych sympoziich v Beladicich,
Kalinovu nebo v Kremnici.

Jeji smysl pro tymovou praci se ukazal i pri zaloZeni Stu-
dia NOBUS (2008 - 2011), v némZ se spole¢né se svymi kolegy
Veronikou Selingerovou a Martinem Bu zabyvala reSenim a re-
alizovanim stolnich a interiérovych doplnki. Tyto produkty se
vyznacovaly kvalitnim technickym a vytvarnym zpracovanim.
Mezi GspéSnou tymovou spolupraci miZeme zaradit i spole¢nou
tvorbu a kuratorskou ¢innost se socharkou Mirou Podmanickou.
Za svoji praci (kolekci ,Bio-vazy 0-5“) ziskaly v roce 2013 cenu
Grand Prix Slovenskej vytvarnej tinie na ,Bienale FORMA 2013

Markéta Novakova jiz vice nez 12 let vykazuje uspés-
né své pedagogické a organiza¢ni schopnosti na VSVU v Bra-
tislavé. V akademickém roce 2009 - 2010 se stala asistentkou
doc. Mgr. A. Daniela Pirsce. V této praci se dobre uplatiuji jeji
charakterové vlastnosti — prisnost, preciznost a zaroven obé-
tavost, pozornost a ohleduplnost.



POLAMANY, ROZSYPANY, POMACKANY /BROKEN, LOOSE, WRINKLED, 2016
foto: Marko Horban

TALIR - POMACKANY /PLATE - WRINKLED, 2016
foto: Marko Horban



PAPIROVE VAZY | PAPER VASES, 2013 —20Q18
foto: Marko Horban



KOLEKCE SPERKU - KRAJINA/JEWELRY COLLECTION - LANDSCAPE, 2017
spoluprdce s Timotejem Blazkem, foto: Kvet Nguyen




PAMET /MEMORY, 2018
foto: Matis Cepka



ATELIER KERAMIKY /STUDIO OF CERAMICS,
foto: Kvet Nguyen

2020

JA JAKO PEDAGOG

MARKETA NOVAKOVA

Ateliér keramiky je sou¢asti Katedry tizitkovych umeni VSVU

v Bratislavé. Od roku 2009 ateliér pracuje ve sloZeni - vedouci
ateliéru doc. Mgr. A. Daniel Pir$¢, odb. asistent Mgr. art. Markéta
Novakova, ArtD., a dilensky pracovnik ak. soch. Rudolf Malacky.
Néplni studijniho programu v ateliéru je vzdé€lani zaloZené na
remeslné zrucnosti, rozsirovani znalosti Siroké Skaly materiald,
technik a technologii tohoto oboru. Studium rozviji a zdokona-
luje schopnost tvorivé prace v riznych formach, a to od desig-
nérskych ukolti az po volné autorské projekty s moznosti presa-
hi do jinych médii a s dostatecnym prostorem pro experiment.
Duraz je kladen na individualni pristup ke studentiim.

Jedna se o vSeobjimajici, témér nikdy nekonéici praci, pri
niZ se stavam zaroven vytvarnikem, technologem, remeslnikem,
teoretikem, kuratorem, finanénim, grantovym i propaga¢nim
poradcem. A samoziejmé je nutné zastat spoustu dalSich souvi-
sejicich ¢innosti, které se nedaji lehce pojmenovat. Ve své pozici
musim byt schopna komunikace s odborniky i laickou verejnosti,
usiluji o propagaci oboru, naseho ateliéru i tvorby studentti. Fun-
guji nejen jako prisny pedagog, ktery studenty usmérnuje, napo-
mina a ukoluje, ale zaroven se snazim byt pritelem, ktery poda
v pravou chvili pomocnou ruku, poradi, podpori a motivuje.

Keramika sama o sobé je velmi naro¢ny obor, zaloZzeny
na materialu, na znalosti femesla, na zru¢nosti. Znamena to, Ze
se pohybuji v Sirokém spektru ¢innosti - od kreativnich pro-
cestl navrhovani a konzultaci se studenty, pres ty rukodélné,
zdanlivé ,obycejné”. Napriklad sadrarské prace a dalsi dulezi-
té postupy - od suseni, glazovani, retuSovani, paleni, az po de-
koraci. Neoddélitelnou soucasti mé profese je rovnéz ovladani
vSech nastrojli a vybaveni keramického ateliéru predev$im ne-
zbytnych keramickych peci. KdyZ probiha vypal, pocitem zod-
povédnosti se az zalykam a pak do rana nemtiZu spat plna oce-
kéavani, jak dopadla pec, jak dopadly véci v ni...

Miluji keramiku, i s tiskalimi, ktera nékdy prinasi. Prace
odborného asistenta v Ateliéru keramiky je pro mé stejné diilezi-
t4 jako vlastni tvorba. Stala se neoddélitelnou souc¢asti mého Zivo-
ta. Predavat své zkuSenosti vnimam jako poslani. Je obohacujici
pozorovat pokroky svych studentu, sledovat jejich vyvoj béhem
studia i smérovani po Skole. TéSim se z jejich tspéchu, protoze
pokud uspéli oni, uspéla jsem i ja!






MGR. ART. MARKETA NOVAKOVA, ARTD.

*1978, NYMBURK, CR

Markéta Novakova graduated in 1998 from a Secondary Private
Master School of Art Design in Prague. She studied at the Facul-
ty of Applied Arts and Design of the ]J. E. Purkyné University in
Usti nad Labem in the Studio by doc. Pavel Jarkovsky for Ceram-
ics and Porcelain, where she completed her bachelor’s degree in
2003. She followed her master’s degree in 2003 — 2005 and later
in 2014 she completed her doctoral studies at the Academy of
Fine Arts in Bratislava in the Ceramics Studio by doc. Ivica Vi-
drova. Since 2009 she has been working as an assistant at the
AFAD in Bratislava at the Ceramics Studio of doc. Daniel Pirs¢.

In the period 2008 - 2011, she was a founding member
of the design and art group STUDIO NOBUS together with Ve-
ronika Selingerova and Martin Bu. In 2013 - 2018, she collab-
orated with sculptor Mira Podmanicka on art and curatorial
projects. Since 2014, she has been a member of the Association
of Fine Artists — Ceramics in the Czech Republic.

She has participated in many different exhibitions, com-
petitions and symposia at home and abroad, she is also involved
in organizational and curatorial activities, her work is repre-
sented in several museum and private collections. For her work
in collaboration with Mira Podmanicka, she won the Grand
Prix at the 2013 Biennial of Applied Arts organized by SVU in
Bratislava. In 2006 and 2008, she took 3rd place and received
recognition in the Circles on Water competition. And in 2007
she won a special jury prize at the III. Bienal Internacional del
Mosaico Contemporaneo in Buenos Aires, Argentina.

PORCELAIN MEMORY
MARKETA NOVAKOVA

In my work, I focus mainly on utility ceramics. Creating the de-
sign of dining items and other various interior accessories gives
me a greater sense of satisfaction than the so-called free crea-
tion. When things have a function, they serve people, it makes
more sense to me.

My favorite material is porcelain. It is a medium that
fascinates and inspires me. I fell in love with it at the first
touch, when it first got into my hand in raw plastic form. He is

incredibly soft, pliable, it has its possibilities, but also its lim-
its. For example, it is short material, not very plastic, and tends
to crack during modeling and drying. And it has a memory!

It does not forget any mistake, and even if you try to correct it,
it will show you, for example, in the deformation of the shape
after the so-called high firing, at the end of the lengthy pro-
cess of creation.

During my studies in Usti nad Labem, my love for this
material strengthened when I first held in my hand something
I had created myself from porcelain. This was my first plate
based geometric game. It had a lot of mistakes, for example
it didn‘t have a leg. I still don‘t understand how I could make
a plate without a leg. But I knew I wanted to do this in life - de-
sign and create utility items from porcelain.

I really like working with geometry, although pure ge-
ometry is not a completely suitable choice for the morpholo-
gy of porcelain design. Then I face problems with deformation.
But I like a precise exact detail, which is not visible at first
glance. It is, for example, a cleanly made bottom and surpris-
ing, non-traditional shape of the leg. I enjoy finding different
and innovative solutions.

I create a porcelain design in small author’s series, some-
times one piece is the original. I range from geometry to ex-
periment. My work was significantly relaxed during my collab-
oration with sculptor Mira Podmanicka. That’s when I started
working on the structures of natural products, diverse surfac-
es and experimenting with paper inserted into porcelain and
molds. This creates loosely conceived objects, which almost lose
their useful function and become more of a decorative object.

A FUTILE - MARNO BRAND
IS NOT IN VAIN AT ALL!
DITA HALOVA

The life and professional career of porcelain designer and uni-
versity teacher Markéta Novakova is blended between the Czech
and Slovak contemporary design scene. This double intertwi-
ning of cultural influences is reflected in her life and work. Can
her design be considered Czech or Slovak? What track has she
left in both countries during her professional career so far?
From the point of view of the development of Europe-
an porcelain design in recent decades, it is important to consid-



er whether it is essential to divide design according to territory.
The division of the design of the second half of the 20th centu-
ry according to national specifics, as is traditionally used - into
Italian, Scandinavian, German or Ostblokdesign - in today‘s mul-
ticultural and global society is losing its significance and justifi-
cation for the onset of transnational trends. This tradition does
not have to and often does not have currently a connecting for-
mal and shape analogy, how ceramics are methodologically di-
vided in historical and handicraft fields. Nevertheless, it is still
necessary to take into account a certain local distinction and
reference to the integrity and tradition of the place.

The phenomenon of porcelain has a great cultural and
historical tradition. Another element in the porcelain raw ma-
terial itself. This ephemeral, yet strong trail comes from the
great experience with porcelain in historical Czechoslovakia.
Over the decades, graduates, strong and creative personali-
ties, influencing the field throughout our territory, repeated-
ly appeared at the Academy of Arts, Architecture and Design in
Prague (for a long time the only school with the opportunity
to study at the university level), both in factory operations and
in free studio creation. At the end of the 90s of 20th century
and the establishment of teaching porcelain design at the ]. E.
Purkyné University in Usti nad Labem, first at the Institute of
Fine Arts and later at the Faculty of Art and Design in the stu-
dio led by doc. ak. soch. Pavel Jarkovsky, this tradition and the
high level of craftsmanship and artistic processing of ceramics
and porcelain continued to develop. In Bratislava at the AFAD,
the teaching of ceramics is integrated into a separate studio in
the post-revolutionary period.

A true professional in the field is not only mastering
the craft and the artistic side, but also adding a third compo-
nent: thinking about the very philosophy of materializing the
timeless and often utilitarian idea of a perfect and functional
shape in contrast to surface decoration. The fourth, seeming-
ly superstructure component, can be considered the conscious
transmission of this creative process to other adepts and fu-
ture colleagues - both in practice and in theory. The author
also richly demonstrated these experiences and abilities in her
curatorial projects.

Markéta Novakova has been bravely struggling with
porcelain since her bachelor’s degree, when I had the opportu-
nity to meet her in person as her classmate from another stu-
dio. The beginnings of her studies at the Bratislava AFAD testify
her personal courage and indomitability. Not only her personal-
ity, life attitudes, but also her creative handwriting were signif-
icantly formed here. For several years, she seemed to close her-

self to the Czech design scene and work intensively. During this
period, some objects and plaster forms are created under the
abbreviation ,vain - MARNO" Although it is not a direct au-
thor‘s mark on porcelain, it is commonly experienced. The per-
sonal designation of objects, tools of her creative everyday life
was gradually transferred to the nickname, which is used by
some close friends.

During her doctoral studies, Markéta Novakova began
to present herself markedly in Prague - at design shows, exhibi-
tions, galleries and at major foreign shows and fairs of contem-
porary ceramics and porcelain design. She left her creative and
personal mark on fundamental and traditional symposia in Cen-
tral Europe. In September 2018, with great personal joy, I organ-
ized a presentation called ,With Love, Simona and Markéta“ in
the Laufen Gallery in Prague, which was an accompanying ex-
hibition to the traveling exhibition project ,Perspectives of Ce-
ramic Art“, which represented experimental approaches in Eu-
ropean ceramics and porcelain, universities, their teachers and
invited guests. The ideas and processes that emerged from the
,Creative Europe: Ceramics and its Dimensions“ program and its
»,Shaping the Future” sub-program were presented.

The work of Markéta Novakova is characterized by
a careful search for the final shape, leading to a certain geomet-
ric austerity. Let us remember the PLAY mugs, which we can
consider as a certain borderline form of her artistic opinion.
They are manifested by the interweaving of solid, mostly tight
conical shapes, disturbed by cuts, decor or structure. It is the
structure, its cognition, exploration in various materials and
the subsequent transfer and multiplication in porcelain or ce-
ramic material that represents Novakova’s original, authorial
path. In the same way, a certain contrast of a solid shape and
a certain playfulness and admission of other material can be
observed in her work (eg in the friendly ensemble Bambule).
This approach is manifested mainly in collaboration with Mira
Podmanicka on sets of vases with various flowers and plant,
natural motifs. The interest in capturing the structure in the
porcelain mass crystallized into experimental objects/vessels
MEMORY exploring the possibilities of working with paper.

The development of these approaches to the structure
of porcelain and ceramic material shows the influence of the
work and personal contact with the leading figure of the Czech
art scene, Vaclav Serak, who opposed her doctoral thesis and
showed a keen interest in her creative journey. For Markéta and
me personally, visits to design shows with Professor Serak in
the last pre-pandemic years remain unforgettable experiences
and at the same time unrecorded scripts about contemporary



porcelain design. Here, creative experience seems to material-
ize: orientation in all technological corners of porcelain crea-
tion, knowledge of the artistic development of the field, and
above all a distinctive thinking about the fragility of matter,
shape, time and society, into which we transfer our material-
ized creative visions. Markéta Novakova confronts and disturbs
the waters of Czech and Slovak porcelain design with her per-
sonality and solitude. With her systematic, careful and dedicat-
ed work of the creator and pedagogue, she builds the pillars of
a new generation of Slovak and Central European porcelain de-
signers. So this publication does not end in vain....

SHAPELESS MOUND OF CLAY
ON THE WORK TABLE
KAROL WEISSLECHNER

A shapeless mound of clay on the work surface, a great materi-
al of myths, not only about the creation of man or the Golem.
However, in order for the clay, this primordial material to be-
come clear, in its reference, in the work of the artist, it must

go through an immaterial quantity, a fire. The combination of
these two energies is characteristic of Markéta Novakova’s per-
sonality when she modeleates, creates future objects with her
winged hands, leaves a fingerprint on damp materials, or com-
pletes the imprints of natural products in plaster form. May-
be a sculpture, a future vase, realized at the end of the creative
process, the author’s favorite technology, casting porcelain into
a plaster mold. All those ambitions, inserted into the work, then
amplify the fire and color, the texture of the glaze.

Markéta Novakova is a personification of the described
quantities, firmly anchored, on both feet on the ground, con-
sistent in the creative process and the chosen technology, but
above all fiery, hovering, burning for her medium in which she
creates. After excellent preparation at the Secondary Private
Master School of Art Design in Prague, at the ]. E. Purkyné Uni-
versity, Faculty of Applied Arts and Design (UJEP FUUD), Stu-
dio of Ceramics and Porcelain with doc. ak. soch. Pavel Jark-
ovsky, in Usti nad Labem, and preferably at the Academy of
Fine Arts in Bratislava at the Department of Applied Arts in
the Atelier of Ceramics with doc. Ivica Vidrova, with whom
she also carried out her doctoral studies in the field. All these

studies shaped her and the school became her destiny.

Since 2009 she has been an assistant professor of Doc.
Daniel Pirs¢, head of the Ceramics studio. Her ability to lis-
ten to students with personal commitment, to advise and with
dedication to solve technologies of realizations, semester pro-
jects of students, let her grow into an integral part of the De-
partment of Applied Arts at school, tied to collaborations with
colleagues from various departments. Markéta Novakova is
a personality, often overcoming her own doubts and able to
pour positive energy, not only to students, but often also to col-
leagues. I believe that this energy will accompany her on her
journey, and the spark of the author’s energy will also jump
over to you, who will browse the catalog, which documents the
creative practices to date, at the interface between solitaire and
product design.

BRITTLE AND HARD
AS PORCELAIN
PAVEL JARKOVSKY

I will leave to evaluation of the work of a professional assistant
Mgr. art. Markéta Novéakova, ArtD., to other professional people.
As her teacher and observer of her professional development,

[ appreciate the fact that I had, and still have, the opportunity
to be in personal contact with Markéta.

I have known Markéta Novakova since the time of her
university studies as a hard-working person, responsible in her
professional and personal life, attentive to her surroundings.
Sometimes she is close to a “swindler” in a good way, accompa-
nied by a joke and a sense of fun.

Her feeling for the chosen profession of ceramics - por-
celain was significantly manifested during the implementa-
tion of her bachelor’s thesis, in which she demonstrated respect
and understanding of the design suitable for manufacturing.
From this bachelor’s thesis “Sets of triangular bowls”, one of
the bowls was successfully selected in 2005 and included in the
production program of Czech Porcelain. Since then, the bowl
called TRINA has been sold in hundreds of pieces on our mar-
ket, and since 2012 it has enriched the porcelain market in Ko-
rea in thousands of pieces.

Markéta Novakova has repeatedly proven her profession-
al qualities as a participant in the International Mugs Symposia



organized by Czech Porcelain (2009, 2011, 2017), focused on the
shape and decoration. She also confirmed her artistic and craft
qualities at ceramic symposia in Bechyné¢, in Krzyzowa in Poland
and at Slovak symposia in Beladice, Kalinovo and Kremnica.

Her sense of teamwork was also shown when she found-
ed Studio NOBUS (2008 - 2 011), in which she, together with her
colleagues Veronika Selingerova and Martin Bu, dealt with the
solution and implementation of table and interior accessories.
These products were characterized by quality technical and ar-
tistic processing. Among the successful teamwork we can also
include joint work and curatorial work with sculptor Mira Pod-
manicka. For their work (collection “Bio-vases 0-5”) in 2013 they
won the Grand Prix of the Slovak Art Union at the “Biennial FOR-
MA 2013”. Markéta Novakova has been successfully demonstrat-
ing her pedagogical and organizational skills at the AFAD in Bra-
tislava for more than 12 years. In the academic year 2009 - 2010
she became an assistant to doc. Mgr. A. Daniel Pirs¢. In this work,
her character traits are well applied - rigor, precision and at the
same time dedication, attention and consideration.

THE PROCESS OF CREATION
MARKETA NOVAKOVA

Porcelain is my favorite material, it is a mixture of kaolin, feld-
spar and quartz. It is the most perfect and noble ceramic ma-
terial, which is pure white, absolutely sintered and with a thin
layer is translucent.

Pouring porcelain into plaster molds has become my
favorite and most commonly used technique. It is a lengthy
process starting from the idea, design and technical drawing,
through the production of a mostly full plaster model and mold
(simple or complex wedge). When creating the design of a utili-
ty object by this technique, a liquid porcelain mass (of the con-
sistency of a thick cream or melted chocolate) is poured into
a gypsum mold. Gypsum sucks part of the water out of it and
thus the wall of the product, the so-called shard, is created. Ex-
cess material is poured out of the mold, the product is let to
harden - solidified and assembled (that is, the handle or other
parts of it are glued). This is followed by the process of drying,
retouching, until the final firing.

Every step has its pitfalls. Porcelain is retouched pre-
cisely because of its memory in the dry state - excess materi-
al is removed (from the pouring hole and seams, which arise

at the place of division of molds, or other small defects are re-
touched). After retouching, the so-called low firing — overhang
(900 - 950 °C) follows, the porcelain object strengthens, but re-
mains porous so that it can be glazed. At this point, the glaze
consists of a milky liquid and after application to the product
(by spraying or dipping) it is dull and annoyingly dusty. It must
be retouched again. Only the high firing (1250 - 1400 °C - de-
pending on the type of porcelain) will give it the final glossy
form, technical and aesthetic properties. In addition, each ce-
ramic material is accompanied by a shrinkage process, from
the wet state, through the dry state, to the fired state, which is
7-9%, in the case of porcelain up to 14%. And this can cause oth-
er complications, especially deformation during a high firing.

When I create a new subject, I try to respect certain ex-
isting rules and technological procedures, but there is no 100%
recipe. I always have a long way to go to find the right solu-
tion, which takes at least four weeks. And sometimes for years.
It’s like a life program...

| AS AN EDUCATOR
MARKETA NOVAKOVA

The Ceramics Studio is part of the Department of Applied Arts
of the AFAD in Bratislava. Since 2009 the studio has been work-
ing in the composition - the head of the studio doc. Mgr. A. Dan-
iel Pirs¢, Assistant Professor Mgr. art. Markéta Novakova, ArtD.,
And workshop worker ac. soch. Rudolf Malacky. The content of
the study program in the studio is education based on crafts-
manship, expanding knowledge of a wide range of materials,
techniques and technologies in this field. The study develops and
improves the ability of creative work in various forms, from de-
sign tasks to free authorial projects with the possibility of over-
laps with other media and with sufficient space for experimenta-
tion. Emphasis is placed on an individual approach to students.
This is an all-encompassing, almost never-ending work,
in which I also become an artist, technologist, craftsman, the-
orist, curator, financial, grant and promotional consultant.
In my position I have to be able to communicate with experts
and the general public, I strive to promote the field, our studio
and the work of students. [ work not only as a strict pedagogue
who guides, reprimands and tasks students, but at the same
time I try to be a friend who gives a helping hand at the right
moment, advises, supports and motivates.



Ceramics itself is a very demanding field, based on ma-
terial, knowledge of the craft, skills. This means that I move in
a wide range of activities - from creative design processes and
consultations with students, through handicrafts, seemingly
“ordinary” ones. For example, plastering work and other im-
portant procedures - from drying, glazing, retouching, burn-
ing, to decoration. An inseparable part of my profession is also
the control of all tools and equipment of the ceramic studio, es-
pecially the necessary ceramic furnaces. When the firing takes
place, I swallow with a feeling of responsibility and then I can’t
sleep until the morning full of expectations, how the furnace
turned out, how things turned out in it...

I love ceramics, even with the pitfalls it sometimes
brings. The work of an assistant professor at the Ceramics Stu-
dio is as important to me as my own work. It has become an in-
tegral part of my life. I see passing on my experience as a mis-
sion. It is enriching to observe the progress of its students, to
monitor their development during their studies and direction
after school. I look forward to their success, because if they suc-
ceed, so did I!



TIRAZ






